THE CENTENARY  OF  EDGAR ALLAN   POE
IN the announcements of the approaching celebration of the centenary of Poe in this country, the fact of his having heen a poet was concealed. Perhaps his admirers hoped that it might be overlooked, as without importance, or condoned as the result of bad habits. At all events, the statement that the revels on that occasion would be conducted by Sir Arthur Conan Doyle was quite enough to prove that it was the prose writer of " The Black Cat" and " The Murders in the Rue Morgue/' and not the verso writer of "Ulalume" and "Annabel Lee" who would be the centre of attention. On that side of Poe's genius, therefore, although it is illustrated by such masterpieces of sullen beauty as "The Fall of the House of Usher" and such triumphs of fantastic ingenuity as " The Gold Bug," I feel it needless to dwell here, the more as I think the importance of these tales very slight by the side of that of the best poems. Edgar Poe was, in my opinion, one of the most significant poetic artists of a century rich in poetic artists, and I hold it to be for this reason, and not because he wrote thrilling "detective" stories, that he deserves persistent commemoration.
The dominance of Poe as an important poetic factor of the nineteenth century has not been easily or universally admitted, and it is only natural to examine both the phenomena and the causes of the objections so persistently brought against it. In the first instance, if the fame of
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